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stp eople these days to name some of Nashville’s bzggest
stars, and chances are pretty good Dixie Chicks will rank
hig'h on their list. With more than five #1 singles and three
multi-platinum albums, the Dixie Chicks’ highly-polished, radio-
friendly music has come to signify country music at its best.
All the more interesting;, since the Chicks don’t really consider
themselves part of the Nashville landscape. No sir, these
giirls are from Texas, through and through.

exas plays a major role in their musical heritage, and that Texas
T DNA is featured front and center on their latest album, Home.

It's a more rootsy, bluegrass-based sound, less about pop and
more about passion. These are intimate, organic performances that
don’t mind being a bit rough and spontaneous, and it’s won the Chicks
a whole new audience and a whole new credibility. In an industry with
far too much window dressing, these Chicks don't just sound good
and look good, they truly are talented artists.

On Tour with Shure caught up with Chick, Emily Robison in the
midst of their current world tour, and got the lowdown on the album,
the tour, and their very special connection with their audience.

ON TOUR WITH SHURE: Home is a big change from your previous
albums. Did you all take a more active role in the recording process?
EMILY ROBISON: Oh, definitely. This albums much more our baby
than anything we've ever done before. We were in litigation with
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Sony at the time, didn't really have a label, and didn’t know what
was going to happen. So we didn't even look at it as making a
record — we just wanted to go in the studio, relax and experiment.
Since we didn't have a label, we had to be really hands-on, from
finding the songs to financing the players.

OTWS: Was it liberating to not have to deal with a label, or was there
an element of tension over the legal ordeal?

ROBISON: A little of both, really. We didn’t know if or when we’d be
recording the next album, so this just started as us just playing
around in the studio. It was freeing in a way, because we never
looked at any of the songs as being “on the album,” or worried
about how long a song was or if it was something radio would play.
So it’s really been an extra plus that country radio has embraced it.
oTws: How was it working with Lloyd Maines [Natalie’s father]?
ROBISON: It was wonderful. Lloyd gave us a lot of space to have







